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CONCERT
OF
SACRED MUSIC,
BY THE
BANGOR M OZART SOCIETY.
P A R T  I .
A N T H E M , B y  C h a p p le .   
C h o r u s. T h e  L o r d  is  k in g ; th e  e a r th  m ay  b e  g lad  th ereof:  
y e a  th e  m u ltitu d e o f  Is le s  m ay b e  g la d  th e r e o f .  
S olo . C lo u d s an d  d a rk n e ss  a re  round a b o u t him ; r ig h te o us­
n e s s  a nd ju d g m e n t a re  th e  h a b ita tio n  o f  h is  se a t.  
C h o r u s. T h e  h e avens h a v e  d e c la re d  h is  r ig h te o u sn e s s  a n d  al l  
th e  p e o p le  h a v e  se e n  h is g lo ry . 
D u e t . S io n h e a rd  o f  it  and re jo ic e d ; th e  d a u g h ters  of Ju­
d ah  w e re  g la d  b e c a u s e  o f  th y  rig h teo u s ju dg­
m en ts, O  L o rd .  
S olo . F o r  th ou  L o r d  a r t  h ig h e r  th a n  a l l  th a t  a re  in  t he 
e a rth ; th ou  a r t  e x a lte d  fa r  a b o v e  a ll  G o d s .  
C h o r u s . R e jo ic e  in th e  L o rd  y e  rig h teo u s; r e jo ic e  an d  give 
th a n k s  fo r a  re m e m b ra n c e  o f  h is  h o lin ess .
F A L L  O F  B A B Y L O N , B y  B eau m on t. 
D u e t . In  G a b r ie l’s  h an d  a  m igh ty  sto n e,  
L ie s  a  fa ir  ty p e  o f  B a b y lo n ;  
P ro p h e ts  r e jo ic e  and a ll y e  sa in ts,  
G o d  s h a ll a v e n g e  y o u r lo n g  co m p la in ts . 
H e  sa id  and d read fu l as  h e  sto o d ,  
H e  su n k  th e  m ills to n e  in  th e  flood ;  
T h u s  te rr ib ly  s h a ll B a b e l  fa ll ,  
S in k , an d  no m ore  b e  found, a t  a ll. 
C h o r u s. H a s te  h a p p y  d a y , th a t tim e  I  lo n g  to  s e e ,  
W h e n  e v e ry  son  o f  A dam  s h a ll b e  fre e ;
T h e n  s h a ll  th e  h a p p y  w orld  a loud p ro cla im ,
T h e  p le a sin g  w o n d ers  o f  a  S a v io r ’s n am e. 
A N T H E M , B y  B o n d .
T r io . T h e  g lo ry  o f  th e  L o r d  s h a ll en d u re  fo rev er; th e  Lord  
s h a ll r e jo ic e  in  h is w orks.
C h o r u s . T h e  g lory  o f  th e  L o r d  & c .  
T r io . M y  m e d ita tio n  o f  him s h a ll b e  s w e e t; I  will b e  g lad  
in th e  L o rd .  
C h o r u s . B le s s  th o u  th e  L o r d  O  m y so u l, O  p ra is e  th ou the 
L o r d — A m en . 
C H O R U S , B y  H an del. 
H e  g a v e  th em  h a il  s to n e s  fo r  ra in ; f ire  m inded 
w ith  th e  h a il ,  ra n  a lo n g  u p on th e  grou n d . 
S T A R  O F  T H E  E A S T .   
B r ig h te s t  an d  b e s t  o f  th e  son s o f  th e  m orning,  
D aw n  o n  o u r d a rk n e ss  and len d  us th in e  a id ;  
“S t a r  o f  th e  E a s t ,”  th e  h o rizo n  a d orn in g ,  
G u id e  us w h ere  o u r i nfa nt  R e d e e m e r  is  la id .
C o ld  on h is  c ra d le  th e  d ew  d rop s a re  fa llin g . 
L o w  lie s  h is  b e d  w ith  th e  b e a sts  o f  th e  sta ll; 
A n gels  a d o re  h im  in  s lu m b ers  rec lin in g , 
M a k e r  an d  M o n a rc h  an d  S a v io r  o f  a l l .
S a y  s h a ll w e  y ie ld  him  in  c o s t ly  devotion , 
O d o rs  o f  E d o m  an d  off ’ rin g s divine;
G e m s o f  th e  m ou n tain  an d  p e a rls  o f  th e  o c e a n .  
M y rrh  from  th e  fo re st an d  go ld  from  th e  m ine?
V a in ly  w e  o ffer e a c h  am p le  o b la tio n , 
V a in ly  w ith  go ld  w ould h is  fav o r s e c u re , 
R ic h e r  b y  far is th e  h e a rt 's  a d o ra tio n . 
D e a r e r  to  G o d  a re  th e  p ra y e rs  of th e  p o o r.
B r ig h te s t  an d  b e st o f  th e  sons o f  th e  m orning, 
& c . & c.
A N T H E M , B y  K en t.
T r io . W h o  is  th is  th a t  co m e th  from  E d o m , w ith  d y ’d g a r­
m en ts  from  B o z ra h ?
C h o r u s. W h o  is  th is  th a t co m e th  from  E d o m , & c.
T r io . T h is  th a t  is g lo rio u s in  h is a p p a re l, tra v e llin g  in  th e  
g rea tn e s s  o f  h is  s tren gth ?
S olo .  I  th a t  s p e a k  in  rig h teo u sn e ss , m igh ty  to  sav e.
T r io . W h e re fo re  a r t  th ou  re d  in  th in e  a p p a re l, an d  th y  
g a rm en ts  l ik e  o n e  th a t tre a d e th  in th e  w in efat?
S o lo . I  h a v e  tro d d en  th e  w in ep ress  a lo n e ; an d  o f  th e  p e o ­
p le  th e re  w a s  n o n e  w ith  m e ; fo r I w ill tre a d  th e m  in  
m in e  a n g e r , an d  th e ir  b lood  sh a ll b e s p r in k le d  on 
m y garm en ts : fo r  th e  d ay  o f  v e n g e a n c e  is  in  m y 
h e a r t  an d  th e  y e a r  o f  m y re d e e m e d  is  co m e. A nd I  
lo o k e d  an d  th e re  w a s  n o n e  to  h e lp , an d  I w on­
d e re d  th e re  w as n o n e  to  uphold. T h e r e fo r e  
m in e ow n arm  b ro u g h t S a lv a tio n , a n d  my  fu ry  i t  
u p h e ld  m e. And I w ill tre a d  th e  p e o p le  in  m in e  
a n g e r, an d  I  w ill b rin g  d ow n  th e ir  s tre n g th  to  th e  
e a r th .
D u e t . I  w ill m en tion  th e  lo v in g  k in d n ess  o f  th e  L o r d , 
an d  th e  p ra is e s  o f  th e  L o r d , and h is  g r e a t  g o o d ­
n e ss  tow ard  th e  h o u se  o f  Is ra e l w h ich  h e  h a th  b e ­
s to w e d  upon th em  a c c o rd in g  to  h is m e rc ie s ;  fo r  
th e  A n g el o f  h is  p r e s e n c e  sa v ed  th em ; in  h is  lo v e  
a n d  in  h is  p ity  h e  re d e e m e d  th em , a n d  h e  h a re  
th e m , an d  h e  c a r r ie d  th em  a l l  th e  d a y s  o f  o ld .
Quartetto. L o o k  d ow n  from  h e a v e n  an d  b eh o ld  fro m  th e  h a b it­
a tio n  o f  th y  h o lin e ss  an d  th y  g lory .
C h o r u s . F o r  th ou  O  L o r d  a r t  o u r F a th e r ,  o u r R e d e e m e r . 
T h y  n am e is  fro m  ev e rla s tin g .
P A R T  I I .
A N T H E M , B y  Wh i t a k e r .   
W h e n  th e  f ie r c e  n o rth  w ind w ith  h is  a iry  fo rc e s ,  
R e a r s  up  th e  B a l t ic  to  a  foam in g  fury ,  
A nd th e  re d  lig h tn in g  w ith  a  sto rm  o f  h a il c o m e  
R u sh in g  am ain  dow n.
H ow  th e  p o o r  s a ilo rs  s ta n d  am azed  and tre m b le  
W h ile  th e  h o a rse  th u n d er, l ik e  a  b lo o d y  tru m p e t 
R o a rs  a  lou d  o n se t to  th e  g ap in g  w a te rs .  
Q u ick  to  d e v o u r th e m .
S u ch  s h a ll th e  n o is e  b e  and. th e  w ild d iso rd er ,
I f  th ings e te rn a l m ay  be  l ik e  th e se  e a r th ly ,  
S u c h  th e  d ire  te r ro r  w h en  th e  g r e a t  A rc h a n g e l  
S h a k e s  th e  c re a t io n . 
V I R T U E ’S  G R A V E .  
T r e a d  so ftly , s tra n g e r, th is  is  gro u n d , 
W h ic h  n o  ru d e  fo o tste p s  sh o u ld  im p ress ;  
W i th te n d e r  p ity  g a z e  aro u n d ,  
L e t  sa d n e ss  al l  th y  so u l p o sse ss .  
T r e a d  so ftly ! le s t  th ou  c ru sh  th e  f lo w ers   
T h a t  o ’e r  th is  tu r f  a r e  ta u g h t to  w ave;  
T r a n s p la n te d  from  th e ir  n a tiv e  b o w ers ,  
T o  s h e d  th e ir  s w e e ts  o ’e r  v irtu e ’s  g ra v e . 
D U E T  A N D  C H O R U S , B y  G reg o re .  
H o san n a! B le s s e d  is  h e  th a t  co m e s  in  th e  n am e of 
th e  L o rd ; h o sa n n a  in  th e  h ig h e st. 
C H O R U S , B y  H andel.
T h e  L o r d  g a v e  th e  w o rd ; g r e a t  w as th e  co m p an y  o f  
th e  p re a c h e rs . 
S T A R  O F  B E T H L E H E M .  B y  G r a n g e r .
W h e n  m a rsh a ll’d on th e  n ig h tly  plain ,
T h e  g lit t ’r in g  h o st b e stu d  th e  sk y ; 
O n e  s ta r  a lo n e  o f  a ll th e  tra in ,  
C a n  fix  th e  s in n er’s  w and’r ing  eye .
O n c e  on  th e  rag in g  s e a s  I  ro d e ,
T h e  sto rm  w as loud— th e  n igh t w as d a rk ,
T h e  o c e a n  y aw n ’d—an d  ru d ely  b low 'd ,
T h e  w ind th a t to ss ’d  m y fou n d erin g  b a rk .
D e e p  h o rro r  th en  m y v ita ls  fro z e ,
D e a th  s tru c k , I  c e a s e d  th e  t id e  to  stem ,
W h e n  su d d en ly  a  s ta r  a ro s e ,
I t  w as th e  S ta r  o f  B e th le h e m .
A N T H E M , B y  H an del.
R ecitative. H e  w as c u t  off ou t o f  th e  la n d  o f  th e  liv in g , fo r  th e  
tra n s g re s s io n s  o f  th y  p e o p le  w a s  h e  s tr ic k e n .
A ir . B u t  th o u  d id st n o t  le a v e  h is  s o u l in  h e ll ,  n o r  d id st 
th ou  su ffer th y  h o ly  o n e  to  s e e  c o rru p tio n . 
S e m ic ho.  L i f t  u p  y o u r h e a d s  O  y e  g a te s! an d  b e  y e  lif t  u p  y e  
e v e r la s tin g  d o o rs , an d  th e  K in g  o f  g lo ry  s h a ll  
c o m e  in.
D u e t . W h o  is  th e  K in g  o f  g lory ?
S e m ic ho.  T h e  L o rd  s tro n g  an d m igh ty , th e  L o rd  m igh ty  in  
b a tt le .
L if t  up y o u r h e a d s  O  y e  g a te s! an d  b e  y e  lift up y e  
e v e rla s tin g  d o o rs , an d  the  K in g  o f  g lo ry  s h a ll  
c o m e  in.
W h o  is th e  k in g  o f  g lory?
C horus.  T h e  L o r d  o f  h o sts ;
H e  is  th e  Ki n g  o f  g lory .
